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A Reexamination of the Gaze in After Walker Evans, a work
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─ Postmodernist photos and its Others ─
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Abstract
Sherrie Levine (1947- ) is a contemporary artist who was active in advocating
postmodernism, a movement that dates from the America of the 1980s.
Levine created new images by appropriating photos of people, from a series titled
Others, that had been taken by Walker Evans (1903-1973), a prominent photographer of
modern times. Her artistic technique gained considerable attention from critics. In her
work, she rephotographed, through her own imagination, the people in the existing
photos, focusing on their gaze, a gaze that was lost in modern times and was different
from a camera-conscious gaze. Through the production of simulated art or appropriated
art, she attempted to examine and elucidate how photographic subjects were introduced
and socially positioned by the mass media and by photography appreciators.
Her stance on art underlay her attempts to use postmodernist photography to
reconsider, from an artistic standpoint, how modernization had caused various things in
American society to become replaced.
Levine attempted to pursue visual possibilities. Based on an essay by Howard
Singerman that intricately discusses the “gaze” of people shot by Levine who showed a
specific interest in watching, this thesis highlights four items.
⚑) The composition of photos taken from this postmodernist perspective
⚒) The “gaze” of people shot by Levine in some photos (multiple lines of sight)
⚓) “Appropriation” (artistic techniques adopted by Levine)
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